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golden thread, the Lutheran teaching 'aus Gnaden sollst du selig werden.' 
Quite rightly, however, the Spiel von den Zehn Jungfern is not con- 
sidered as a drama in the interests of the Reformation, the foolish 
virgins falling through the absence of 'good works.' By restricting his 
investigations in some parts to the longer 'mysteres' of the fifteenth 
and sixteenth centuries, he avoids the violently Protestant plays of 
the Swiss, although he does not only deal with those produced 'en 
Allemagne' as his title suggests. 

The title of the second dissertation is somewhat misleading. Thus 
the Apocrypha of the Old Testament which furnished so many dramatic 
themes such as Susannah, Tobias and Judith is completely excluded 
f'om its scope. Three of the four chapters treat of the Gospel of 
Nicodemus, whilst the last is devoted to the origin of the one play de 
Transitu Beatae Mliariae Virginis (Himmelfart Marid). Wtilcker's sug- 
gestions with regard to the sources of some incidents in the passion plays 
have been worked out in Dr Duriez' convincing analysis, particularly of 
scenes like the deliverance of Joseph of Arimathaea and the splendid 
vision of the ' descensus Christi ad inferos.' A short statement as to the 
nature and scope of this gospel would have simplified the matter for the 
non-theologian. Thus the Gesta Pilati are cited and quoted from with- 
out our being told that the first sixteen chapters go by that name; 
whilst the relation of the popular historical works of Jacobus de 
Voragine and St Vincent de Beauvais to the apocrypha is not indicated, 
for it was to these writers that the wide spread of this gospel was due, 
an influence which is reflected in the Grail romances. Wiilcker's study 
still remains as a necessary introduction to this thesis. 

In Dr Duriez we miss a sympathetic attitude towards the more 
pagan elements of the mediaeval stage, like the 'diableries' and the 
comic 'mercator' (' unguentarius ') of the Easter plays, which, according 
to Mr E. K. Chambers, whose work on the mediaeval stage is nowhere 
cited, 'did so much to enliven the later German plays,' and were 'a 
thoroughly characteristic product of the mediaeval folk-spirit,' giving 
the mysteries their hold on the populace to an extent that critics are 
often loath to admit. Nevertheless Dr Duriez has, by his industry and 
his learning, attained his aim and said the last word on 'die theo- 
logische Bildung der deutschen Dramatiker des Mittelalters.' 

L. A. TRIEBEL. 
LONDON. 

[The Literary Relations of England and Germany in the Seventeenth 
Century. By GILBERT WATERHOUSE. Cambridge: University 
Press, 1914. 8vo. xx + 190. 

The comparison of the present volume with Professor Herford's 
Studies in the Literary Relations of England and Germany in the 
Sixteenth Century, which the author himself suggests in his Introduction, 
is hardly justified, but it is, none the less, a valuable contribution to our 
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knowledge of the seventeenth century in Germany. Mr Waterhouse has 
given us a book of much honest and painstaking research, and has pre- 
sented his results in a clear and readable form. We cannot help thinking, 
however, that he would have done better to adhere to what he states to 
have been his original intention, and investigate thoroughly one ge re 
or author, instead of seeking to obtain a bird's-eye view of the whole 
century. 

The seventeenth century in Germany has always been a much 
neglected period, and indeed, except for one work of genius, Grimmels- 
hausen's Simplicissiimus, and a few lyrics, cannot be said to have 
produced anything of high importance. But in so far as it was a 
century of preparation, in which, in the absence of a national literature, 
foreign influence was predominant, it offers to the literary historian an 
attractive field for 'comparative' investigations. There are several 
valuable and exhaustive monographs on individual authors and even 
whole periods, but the general surveys of Lemcke, Bobertag, Palm an(l 
Borinsky are far from being final. 

The present book contains a survey of all forms of literature in their 
relations to English literature, except the drama, 'the material for 
which having increased to such an extent, will easily fill another 
volume.' The appearance of this sequel will be awaited with interest, 
for the problem of the 'Englische Comidianten' in Germany is an 
attractive one. As Mr Waterhouse points out, the main distinction 
between the sixteenth and seventeenth centuries, as far as Anglo- 
German literary relations are concerned, is that, whereas in the 
sixteenth we have a predominance of German influence over English, 
in the seventeenth it is the reverse. 

The 'Early Travellers' to England and Germany in the first half 
of the century do not appear to have taken much interest in the 
literary achievements of either country, and, except for Georg Rudolf 
Weckherlin, brought little back with them of intellectual significance. 
Weckherlin himself, however, is a remarkable personality and deserving 
of further investigation. The fact that he lived for thirty years in 
England, was married to an Englishwoman, and was Milton's ple- 
decessor as Secretary of Foreign Tongues, renders him a personage of 
particular interest to us. In this respect, the researches of H. Fischer 
in the archives of the State Paper Office' have brought to light many 
new and interesting facts. Weckherlin, in his aloofness from the school 
of Opitz, showed an independence of judgment that speaks well for his 
own appreciation of literature. It is thus not surprising, that his Oden 
and Gesdnge should show an occasional borrowing from Spenser, Sir Henry 
Wotton and Sir Thomas More, as well as from other less famous English 
authors. Another Elizabethan, Sir Philip Sidney, proved an innovator 
of the first rank, as far as German literature was concerned. Through his 
Arcadia, which was first translated into German by a certain Valentinus 

1 G. R. Weckherlin's Gedichte, Dritter und Supplement-Band, Stuttgarter Literarischer 
Verein, CCXLV, 1907. 
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Theocritus of Frankfort in 1629, and revised by Opitz in 1638, was 
introduced into Germany that pastoral literature, the influence of 
which made itself felt down to the time of young Goethe. Until now 
it has been assumed that Valentinus Theocritus was but a pseudonylm 
of Opitz. Mr Waterhouse, by a minute comparison of the poems of the 
two editions, proves conclusively that the translator and the reviser 
were different persons. 

The Latin novels of English authors, Sir Thomas More's Utopia, 
Joseph Hall's Mundus alter et iden, John Barclay's Argenis, were even 
more popular abroad than in England. Barclay himself was, by 
upbringing, very much of a foreigner, and it is possibly due to this 
fact that his Argenis was one of the miost widely read books of the 
century. In Germany it was again the 'father of German poetry,' 
Opitz, who first introduced this novel to wider circles of his compatriots 
by his German translation of 1626. The influence of Barclay's romance 
on German literature is seen in Christian Weise's drama, Von der 
sicilianischen, Argenis (1684). 

The Epigram was the most characteristic and also the most success- 
ful literary genre of the seventeenth century. Apart from the classical 
models, it was again an English source which proved most fruitful in 
Germany, the Epigrammatum... Libri Tres of John Owen (1606), of 
which no less than four so-called translations appeared in Germany 
from 1641 to 1653, whilst borrowings from him by the German epigram- 
matists of the time are numerous. 

In the chapter 'History in Literature' the author principally 
discusses those dramas which deal with English or German history. 
The indebtedness of the Elizabethan drama to German historical sources 
has already been treated at some length by C. H. Herford in his 
Literary Relations. It is relatively unimportant. The Thirty Years' 
War, however, and the fortunes of the English princess Elizabeth, the 
unfortunate Pfalzgraifin and Queen of Bohemia, aroused much interest 
and enthusiasm in England. Thousands of volunteers, especially 
Scottish, fought in the armies of Gustavus Adolphus, and the tragic 
figure of Wallenstein inspired at least one famous drama, Henry 
Glapthorne's Tragedy of Albertus Wallenstein, 1639, a play which was 
subsequently carried to Germany by the 'Englische Comodianten,' and 
performed at Stettin in 1690. The first event in English history to 
attract attention in Germany was the divorce and death of Catherine of 
Aragon treated by Johann Christoph Hallmann with but little regard 
for historical truth, and with still less for artistic effect. Then there 
are some half-dozen dramas on Mary Stuart. The assumption of Mary's 
innocence and her representation as the victim of calumny and malice 
are characteristic of most of these plays, and it is interesting to note 
this German popular attitude towards the heroine long before Schiller. 
But the English political event which aroused the greatest excitement 
and horror on the continent was the execution of Charles I in 1649. It 
was in this connexion, to anticipate a few years, that Milton first acquired 
fame or rattier notoriety outside England as the defender of regicides. 
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The chief tribute to Charles I was the well-known tragedy of Gryphius, 
Ermordete Majestdt oder Carolus Stuardus Konig von Gross Britanien, 
1657. As the title implies, it is written entirely from the Royalist 
point of view. This is also the attitude of a considerable pamphlet- 
literature in prose and verse which accumulated round the subject. 
Two such pamphlets have been noticed by Mr Waterhouse, but there 
are many more in the British Museum, and these have just been 
collected and discussed by R. Priebsch in a paper entitled German 
Pamphlets in Prose and Verse on the Trial and Death of Charles I'. 

It was to be expected that philosophy would appeal strongly to the 
German mind, but one is hardly prepared to find that the first complete 
edition of Bacon's works appeared at 'Frankforth' as early as 1665. 
Bacon was held in high esteem in Germany during the seventeenth 
century, as is shown by numerous references to him on all sides. A 
Latin edition of Sir Thomas Browne's Religio Medici was also printed 
at Strassburg in 1652, but appears to have attracted little attention. 
The history of the importation of German theology to England belongs 
rather to the sixteenth century. But one work of Luther's, the 
Colloquia Mensalia or Table Talk, did not appear until 1652. The 
chief German theologian of the seventeenth century was Jakob Boehme, 
the shoemaker of Gorlitz, and his Morgenr6the im Aufgang soon found 
its way to England. The theosophic nature of his philosophy accounts, 
no doubt, for his great popularity in this country, where regular societies 
of 'Behmenists' were formed. And his influence is not dead even 
to-day, for a treatise by the Teutonicus Philosophus was re-issued 
as recently as 1910, whilst numerous 'selections' and 'appreciations' 
have appeared in popular series2. The vogue of English theologians in 
Germany was even greater. In this field Mr Waterhouse has done 
some valuable pioneer work and has recorded no less than forty-eight 
German translations of English religious treatises, many of which went 
through five or six editions. The favourite authors were Joseph Hall 
and Richard Baxter. 

The chapter on 'Later Travellers' is inadequate, and little more 
than a resume of Schaible's Geschichte der Deutschen, in England (1885), 
to whom, however, Mr Waterhouse duly acknowledges his obligations. 
But the careers of men like Ernst Gottlieb von Berge and Theodore 
Haake deserved more thorough investigation than the present author 
has accorded them. In this respect one of these, Samuel Hartlib, 
agriculturist and educationalist, the friend of Milton and the pensioner 
of the Commonwealth, has already met with adequate treatment at the 
hands of F. Althaus3, a study which Mr Waterhouse has apparently 
overlooked. 

Towards the end of the century, with the rise of German scholar- 

1 Contributed to A Miscellany. Presented to J. 1. Mlackay, Liverpool, 1914, p. 181. 
2 The Signature of all things, with other Writings in Everyman's Libr,ary, 1912; or the 

Selections ed. by C. A. Rainy in the Library of the Soul, 1907. 
Samuel Hartlib. Ein deutsch-englisches Charakterbild von Friedrich Althaus (His- 

torisches Taschenbnch, vi. Folge, III, Leipzig, 1884). 
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ship under the influence of polyhistors like D. G. Morhof and Otto 
Menke, one of the founders of the Leipzig Acta eruditorum, a wider and 
more intelligent interest was taken in the English and their literature. 
From these two authors may be said to date the German awakening to 
the importance of English literature, which was to bear such fruit during 
the next century. But even in the seventeenth there are indications 
of a more intimate acquaintance with the works of individual poets; 
Dryden, especially as satirist, and the erotic lyric poets of the court of 
Charles IT, found translators and imitators in Germany. It was not 
until the end of the century that Milton became known and appreciated 
on the continent, not, indeed, in the first place as a poet, but as the 
author of the Eikonoklastes. It is significant that the Germans, although 
their standpoint was perhaps less critical than that of the French or 
Italians, were the first people in Europe to appreciate Milton, the poet, 
at his true worth. And the importance of Paradise Lost is obvious, when 
we remember that it was over this work that the great battle between 
Gottsched and Bodmer raged for the rights of imagination in poetry. 
Forty years earlier than in any other country, a German translation 
appeared at Zerbst, namely in 1682, by Ernst Gottlieb von Berge. And 
even this was not the first, for two years earlier, Theodor Haake had 
finished his version in blank verse, and had circulated the manuscript 
among his friends. Thus Berge was able to make use of it, and very 
liberal use, as Mr Waterhouse shows by the parallels he prints. We are 
also indebted to him for extracts from German criticisms of the work. 
He might, however, have obtained a wider outlook on the question by 
a reference to J. G. Robertson's iMilton's Fame on the Continent'. On 
Milton soon followed a knowledge of Shakespeare and other English 
classics, and through Klopstock and Lessing Germany passed on to 
the age of classic achievement. 

In conclusion we must add a word on the bibliography. Though 
carefully drawn up on the whole, it is not, as we have seen, without its 
limitations. It seems superfluous to quote in full general works of 
reference such as The Encyclopcedia Britannica or Professor Breul's 
Handy Bibliographical Guide. We all know that Goedeke's Grundrliss 
is indispensable to every investigator of German literature; and we do 
not expect to be referred to popular histories of German literature of 
the type of Kuno Francke's, or Vogt und Koch's or Schroer's little book 
on English literature in the Sammlung Goschen. And, finally, it seems 
hardly necessary to give us the pressmark of the Koniglich-Preussische 
Bibliothek in Berlin. There is some justification for this in the case of 
rare books; but few of us, on this side of the North Sea at least, are 
likely to go to Berlin to consult Allibone's Dictionary of British and 
American Authors. 

L. A. WILLOUGHBY. 
OXFORD. 

Proceedings of the British Academy, Vol. II, 1908. A further contribution to the 
subject is E. Pizzo's Milton's Verlornes Paradies im deutschen Urteile des 18. Jahrhunderts, 
Berlin, 1914 ; but this study appeared subsequent to Mr Waterhouse's book. 
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